© 15+ PAGES of GEAR, REVIEWS, NEW COLUMN & MORE! 


5 SONGS 
GUITAR & BASS TABS! 


CERIS STAPLETON "Tennessee Whiskey" 
s 


NIKKI: MY 
LIFE AFTER 
MOTLEY CRUE 


LATER, VAL & SHEEHAN REFLECT 
WREDDERIFIC SOLO ALBUM! 


© 
AS THEY 
CELEBRATE 
THE RELEASE Of 
Ces di 
NE VERS 


Slash SIT v 


ra DISCUSS 
THEIR MUTUAL 
GUITAR HEROES 


LULU DANGER USING MAC 


maa & МАКОЈР: 


a hellish drought thet has ру 
now. The City of Angels is burning. Wildfires rage 
uncontrollably as once-verdant lawns transform into 
Martian-like landscapes. But all of this changes on a 
Saturday afternoon the moment Ace Frehley steps out 
of his car and heads toward the entrance of the Lol 
lywoed photography studio for a Guitar World cover 
shoot By the time he maneuvers his 64-vear-old frame 
onto the sidewalk, a gathering gloom overhead turns 
the sky dark An ominous clap-and-rumble in the dis 
tance like a brutal double bassdrum fill sucks the air 


from your lungs. Ace is Five steps from the doorway 


wn foe over four years 


when the fest, Ge raindrops begin to fall. His handler 
follows several steps behind him and seurries to reach 
cover so that the guitar case he is carrying—and what 
else could be in there but one of leis signature Les Paul 
Customs? —docsu'tr ger wet 

This is an auspicious start po the day and though 

the Rronx stroet kid-turned-Kiss-iemn ёз an bour late, he has brought heavy 

metal thunder with him and all is forgiven. Tn fact, nobody is too surprised 

N that the Spaceman is running behind schedule st all. Origins Val. 2, Freh- 

lev's seventh solo album, a covers record celebrating the rock legends and 

songs that changed his life— including Jimi Hendrix s “Spanish Castle 
Magic." Led Zeppelin's “Bring It on Home," Cream's “White Room” and others 
was three weeks behind schedule. Space Invader, his 2014 solo record, was three 
months tardy—so it could be said that his time management is improving, Still, Ace 
has been trashing—or completely igmoring—the rules for a long time. Ever since he 
first lit the fuse on the debut Kiss record, released mure than 12 vears ago, this Gib 
son devotee has been bringing his own sense of rebellious unurthodoxy to not only 
the electric guitar but just about everything else he does. 

Dressed all in black, Ace enters Studio 1444 |formeriy TTG Studios, an historic 
rec ding facility char wee аана вай Jimi Hsude i mange is clientele), and sees 
Sash is already in the house. They embrace warmly, exuding the kind af eom- 
fortable familiarity engendered whenever the alpha species gather together Tos 
this ease, $t is the meeting al rwa larger-than-life, balls-ro-the-wall girar giants 
Rockin’ his trademark top hat, tennis shoes end tattoos Slash is here today hoest 
he is ome of the guest stars on Accs Origins Val. l—spevifically, smise nifty guitar 
work on Thin T.ixzy's "Emerald." *T love that song and Тус heen threatening to play 
on an Ace record foe the quest rwo aliens,” Slash says 
Resales Slash, Frehley has reached out to several other superstar friends for 
some assistaner with Origins Vol. T. Pearl Jam's Mike MeCready beings grunge- 
worthy guitar to a reimagining of the Kiss classic “Cold Gin^ while Rob Zombie gui 
tarist John 5 unleashes Telecaster madness on slamming versions of Jimi Lien 
érix's “Spanish Castle Magic" and Kiss “Parasite.” The starry-eved Spaceman even 
reached out to former Kiss bandmate Paul Stanley, who turns in a surprisingly 
strong vocal performance on Free's haunting * Fire and Water." 

“A covers albam was the record company’s idea and 1 wasn't that hot on it,” the 
ex-Kiss guitarist says “When 1 started recording it in the very beginning, 1 was just 
going through the motions. Then 1 started getting some guest stars like Slash on the 
record and it started snowballing.” 

When the photo shoot is over and the Les Pauls are packed away. Frehley and 
Ace retire tothe upstairs lounge where an almost life-size photograph of Jimi Hen- 
drix taken at this very studio hangs on one wall. Jimi—de facto patron saint of Stis- 
dio 1444 — Iesus down his beatific gaze upon rwa of his most ardent dewoters and 
х “Spanish Castle Magie,” ht is 


1 in bearing that A veri 
“Rainy Day, Dream A 


must be mad ple: 


probably thinkin 


” would hove hoen more apprapeiate 


piven the afternoon's deouphit-Iusting downpour 


The two fabled fret kings хачиг comfortable positions on the sola and set- 
tle in, As the 
rhythms in trading v 


псе: empo outside, Ace and Slash fied their own internal 
bal riffs with eachother on the magic amd mystery of electese 


aires and about the masters who play thee 


WHEN 


Did you play amy of these songs from 
the Origins album way back in the day 
before you were in Kiss? Did youever 
jam on “White Room" when you were 
still playing in garage bands? 

ACE FREHLEY Absolutely. Cream 
was one of my first concerts. 1 saw 
them opening up for Mitch Kvder and 
the Detroit Wheels at a Murray the K 
show [concerts in the late Sixties hosted 
by the famed DJ]. The Who were on 
that show too. 


Craam was à big influence on you? 
FREHLEY Yeah, Cream and Frie 
Chapron; Led Zeppelin obviously and 
Jiminy Page Jeff Reck, Pere Townsh- 
end and the Wha 
SLASH Definite! 

Jeff Beck and Jimmy Py 

Young prety mach all Пацу the AC/DC stuff. The list 


carly Erie Clapton, 


could goon and on The t y're guitar heroes is 
because they have an individual identity and you really 
hear the personality in their playing, Each one of these 
guys | would consider tu be really memorable rock and 
roll guitar players, all have a defined personality in their 
style and as individuals and that's what we attach our 
selves to. That's gone by the wayside over the years but it's 
something I've always related to. Jimi Hendrix —that was 
abigone. 

FREHLEY The Liendrix song was one of the bigzest sur 
prises of the record. John 5 came over and we did “Para 
sire feat and that came out great, Then John goes to me 
“What about ‘Spanish Castle Magic?” T didn't know how 
to play the song yet, He pl 


y d a great paita part and did 
жик sodas and T did some solos. 


You brought $ Slash to play oe "Emerald" by Thin Lizzy. 
Were you a Thin Lizzy fan? 

FREHLEY I loved Thin Lizzy. *Fnerslif" was always я 
song T thought was really challenging with the heavy aft 
ing and the breakdown with the dual leads and sruni. Tise 
first person 1 thought of was Slash. 

SLASH 1 said, "Why don t we do it live and play back and 
forth right here in the moment?" The old-school wav is 
the way | always try to do it. Sometimes with modern 
recording you have to do it more piecemeal but whenever 
1 сап do things in a more spontaneous and live setting, 1 
do. Ace is ald-school so it was no problem. 


Though you and Slash both plugged into Marshalls with 
Les Pauls, it was so cool to hear how different your guitar 
tones came out and how differently you both played. 
FREHLEY No rwoguys play exactly alike, Аа has his 
style and Thave mine even though we both play Les Pauls 
T think hoth some canse out great, T mean he past did 
some amazing les yn tliat song and blew me away 
SLASH T don't keow whar it is that Tdo, T don't Коме if T 
could stand back fe 
Tdo that s 


hard. The vibrato thing & something T dont know any- 


1.1 know there are certain things 


* very identifiable to me—t hit hard or Tartack 


thing about, Tm very keen oe intonation and stulflike 
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that, Te's something I learned carly on because T 
really hate bad intonation in lead guitars. Tt drives 
me insane, But Tdon't know too many different 
combinations of things that 1 do that 1 could really 
stand back and go, “Well, you have to do this and 
this and this." I'm way too insecure a guitar player 
to even go there! 


Nobody plays like you because you have this very 
unorthodox style that nobody can really copy. 
Your approach is so different and strange that that 
became your signature. Does that make sense? 
FREHLEY Yeah. 1 can't read music. 1 think at this 
juncture, it works to my advantage because T don't 
sound like guys who [are schone]. Thy vso 
many people when T show them how T play cer- 
tain parts in a song, they go, “T would have never 
played $t that way.” [t's probably the wrong way, If 
you were with a puitar teacher he'd кау, "No, you 


thought it was a great song and it needed to be 
redone. Originally me and Paul were gonna do "Lit- 
the Wing” and that didn't work out, Then Paul said 
“What about ‘My Generation’ by the Who?” and 1 
said, “That could work." Then 1 sat around for a lit 
the while and “Fire and Water” just popped into 

my brain. 1 called back Paul and said, *What about 
Fire and Water?" and he goes, “Yeah, ‘Fire and 
Water.' " That's just the way it happened. It was 
magical and all the planets aligned. 


You really stepped up with your own vocals as well 
on the album. 

FREHLEY lm not really a virtuoso singer. Amy 
song 1 сан kind of talk through like a Stones song or 
something like that, Ven in good shape. [laughs] 


You re-recorded а couple of Kiss songs—"Cold Qin" 
aod “Parasite”—that you wrote in the Seventies 


don't play it that way. You play it this way.” Bat 

Tve always played things just however they come out 

SLASH I just do what Edo and have been doing that for as long as Tve 
been playing. Tm aware of what guys do nowadays, which is technical 
showmanship and they write everything out and it's all very calculated 
and it ends up sounding really bitchin’ on the record. But 1 have never 
subscribed to that method. If the inspiration is there it's great and if it’s 
nat hopefully you're a guod enough plaver to put it together as best as 
you can in the moment as opposed to thinking it out. The guitarists chat 
influenced me, 14 like to think mast of that stuff was improv and not 
totally calculated. 


Ace, a huge part of your persona as a guitar hero came from the Les Pauls 
that lit up amd spit out smoke during your Kiss days. Did 28 of that sort 

of pageantry and the huge show Kiss put on get in the way of your guitar 
playing? 

FREHLEY The reality is it was true that the kind of show we put on did 
take away from our playing. The only time E could lick it out was when 1 
played my solo alone, But even then when it starts to smoke, it did affect 
me a little. I couldn't breathe too well and 1 might have missed a few 
notes, Put it this way: HET could have walked out onstage with jeans and 
a T-shirt and just stood there and played, would have played better. 1 
don't think it would have been as exciting to the audience though unless 
they were all guitar players 


Talking about Kiss, this is the first time you've worked with Paul Stan- 

ley since the Psycho Circus album in 1998. Was he receptive to the idea of 
singing on “Fire and Water"? 

FREHLEY | was very surprised. He was very receptive to my phone call 
and it was a really nice surprise working together. 1 got a lot of feedback 
with him. 1 sent him three or four roagh mixes and that's why 1 gave him 
production credit. We produced it together and it turned out great. His 
vocal is just outstanding. 


Can you describe what you and Paul Stanley did as gustar players? 
FREHLEY Pauls a great rhythm guitar player and be came up with ter- 
ric rhythm patterns. I used to play octaves of his rhythm parts, I would 
try never to play the same register he's playing. If he’s playing the E 
chard below, I'm playing it high. If he’s playing in the midrange, I'm 
playing low or high. Thats what made the songs sound thicker; by play- 
ing transpositions of the same chord 


Wasn't “Fire and Water? a song you wanted to cut with Kiss? 
FREHLEY Гус wanted to cut that song since the Seventies. I've always 


aed Gene Simmons originally sang. Did you not sing 
those songs because you were unsure about your voice back then? 
FREHLEY Тэлээ nervous. 1 never thought 1 was a lead singer and 1541! 
don't consider myself a head singer but a bot o£ people do. I've been sing- 
ing “Cold Gin” since the Nineties live and “Parasite” so finally people are 
gonna hear it on a CD. 


Mike McCready from Pearl Jam guested on "Cold Gin." What made you 
think of him? 

FREHLEY My daughter Monique was a huge Pearl Jam fan. We went to 
see a Pearl Jam concert back in the Nineties and they really catered to us 
backstage. 1 didn't realize Pearl Jam was such huge Kiss fans and Mike's 
a big fan of mine. 1 ended up jamming with Pearl Jam at Madison Square 
Garden and we did “Black Diamond" one night. 1 jammed with them in 
Atlantic City at the Borgata Casino. I've been asking Mike for the last five 
years, “Play something on one of my records.” 


Did you listen to grunge in general? Alice in Chains, Soundgarden and 
those types of bands? 

FREHLEY Nota huge fan. I think some of their songs are really good and 
interesting but Tm a blues-based guitar player. Tm a rock guy. Blues, 
heavy, hard rock. 1 was brought up with Hendrix, Led Zeppelin, the 
Cream and the Who. 

SLASH The backbone of all rock and roll guitar is deeply rooted in the 
blues. 1 go back and listen to Albert and B.B. King That's the basis for 
even Eddie | Van Halen]. The really cool rock licks you hear any of these 
guys doing is just the blues delivered at a high velocity. 


Do you think your guitar tome has evolved over the years? 

FREHLEY 1 don’t think my guitar tone has changed very much. It's 
pretty much a Les Paul through a Marshall. If it ain't broke, don't fix it, 
right? 1 can't sit there with 10 pedals like a lot of other guys do. It's just 
too much fuckin’ processing. 


You have both always been identified with the Les Paul Did you first pick 
one up because your guitar heroes were playing them? 

FREHLEY When 1 first joined Kiss, 1 was using a reverse Firebird with 

a single pickup and a 50-watt Marshall. The same exact reverse Fire- 
bird, singe pickup, mini-humbucker Eric Clapton used on the Farewell 
Cream tour 

SLASH I remember "Whole Lotta Love” being the biggest sonic influence 
on me way before [ever thought about picking up a guitar. ] remem- 

ber Zeppelin songs had a certain sound and 1 never thought about it at 
the time, When I picked up a guitar, E gravitated toward what Jimmy 
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Y 
FDRTUNATE I 
HAVEN'T BECDME 
JADED DR JUST 
GOING THROUGH 


THE MOTIONS FOR 


| 
BECAUSE! LOVE IT 


players that I liked and I li 


guitars obviously. 


Page was doing as far as guitar sounds 
and style. 1 found out later that а loc of 
stuff 1 liked was all humbuckers and Le 
Pauls 


Did you play that Firebird on the Kiss 
album? 
FREHLEY No, I bought a Les Paul and 
att Marshall once we got our 
ce money from Casablanca Ic 


cord deal, we all bought brand new 

equipment 

SLASH The Les Paul is something tl 
vitated toward from day one. It wast 


;itwasaLes 


some avorite guitar players a 


time who use auls. I remember 


recognizing Mike Bloomfield, J 
Jimmy Page, Keith Richards and Mick 
e. Joe Perry and Brad Whitford both 
recogni 


their sound because I didn't 


Ace, when you were recording the Kiss album, did you have any idea about 
the profound influence you would have on the generation of guitar players to 


come? 

FREHLEY Not really а 
think. | do my best solos 
play. I до , "Well I 


¢ way. I don't 


1 I still don't. 1 find 1 do my best work when 1 don't 


think about what I'm 


unna put this ri n the 


gotta let it go and that's how 1 do my best 
work and it’s always been like that. 15140011 
get a song in three or four takes 1 take a break 
because it loses аЙ йя spontaneity 


Slash, what about when you recorded Appetite 
for Destruction? 

SLASH 1 really dont have a perspective on it 
сее. И was not a preconceived thing and 
cspocially at that u're just Пу- 
ing by the seat of your pants and eat thinking 
All these 
the one thing T do sec is when T go out and sign 
autographs after gigs and vou get the ultimate 
compliment, which is when somebody says, 
“You were a major influence on my playing.’ 
It's really hard to grasp it and 1 can only go 

off of having thought the same wav about Joe 
Perry or Jimmy Page. 


about any of rhose this cars later 


Your choice of "Bring It on Home" from Led Zep- 


ч 


pelin i was different. You don't really hear that 
song being covered. 

Itwas the only beginning part 1 
could sing. [laughs] Led Zeppelin, man! T saw 
their first New York аррсагагсх at the Fill- 

gup foe Iron Butterfly, T 
really felt sorry for Tron Rarterfly because 
after Led Zeppelin went off, half the audience 
walked out. Jimmy Page was a huge influcece 

and you'll hear a lot of Page throughout 
all my solos with Kiss intermingled with Hen- 
diris, Chpron, Townshend and Beck, Those 
five guys were the guys that гање me how to 
play guitar just by copying their solos and mov 
ing their techniques around. 


it's incredibly difficult 

to think about your own 
legacy but you've had as 
much of a profound influ- 
ence on other guitar play- 


ers as Hendrix and Page had on you. Can you put 
that in perspective at ай? 

1 know Гуе had a huge influence on 
thousands of guitar players. Every time T go 
somewhere, guys will come up to me aid say 
“Man, if ir wasn't foe you 1 would have never 
picked up the guitar.” Rut T kind of try tostay 
in the iow. 1 опит get weap ped ир in all that 
агт 
ence that many pairar players oves that span of 
time, T peobably would have practiced a lirtle 
more. The fact that same af ney work is a lire 
sloppy i okay. Га ior like the Sroages though 
laughs] 1 think it works for me that l'm not 
schooled. | play slightly unorthodox and! 
think it works to my benefit 


Do you hawe any sense of 
why so many guitar play- 
ers have name checked 
you аз one of their main 
influences? 
1 don't really 
kaw exactly what 
they eonneeted with 
but obviously they con- 
nected with something 
Talways had a good 
feed and goad atrinade 
T mean sometimes T 
played Яарру and same 
of the solos were a iit- 
tle sloppy bur 1 always 
had the attitude and the 
tone. Cause lm not a 
schooled musician, 1 
play things unortho 
dox and sometimes 1 
play things that actu 
ally a schooled musician 
might sav, “Well you're 
playing that wrong,” and 
1 go, "There's no right or wrongin rock and 
rall You jest фо it, Tra all abour foel and arri- 


tade.” 


When you strapon your Les Paul and plug into à 
Marshall, dows it still bring you joy? 

Yeah, PH be doing this rill T drop 
dead, T's whae T da. 1 love $t, Mee got the great- 
eat job inthe workd 
SLASH Yeah. Are you kidding? That's why T 
do this se much as Tido it. m really fortunate 
1 haven't become jaded or just guing through 
the motions fur the sake of a paycheck. 1 do it 
because 1 love it. That's one ofthe great things 
about Ace as well. it's such a part of his DNA 
and it's not like he gets up in the morning, puts 
on his rock suit and then comes home at night 
and takes it off and becomes somebody else. He 
lives and breathes it and I've abhwavs had a lot of 
respect for guys like that. 


TRANSCRIPTIONS 


STRANGE WAYS 
KISS 


Аз heurd оп HOTTER THAN HELL 
Words and music by ACE FREHLEY * Transcribed by JEFF PERRIN 


AU guitars arc tuned down onc half step (low to high, Kb Ab 109 ch Bb КЪ). 
Bass tuning (low to high): KÈ Ab nb kb. 


AU muxir sounds iw the key of (30 minor. ae half swp lower Ihan written 
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[A] Intro (0.00) 
Moderately Slow - 98 
65 GS B5 (5 85 C5 555 
Gites, 1 ааа) 2 (cha. wis } 
Rhy Fip d 


ÎR] Verses (0119, 1-18} 
ı.Well ils astrange way way you look al me 
Come on amd open up Open up to me 


2.Well its astrange place you've been livin’ in 
1 think 1 like il Fm ти really 


GS F5 бэ Ёрь 05 
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Sass plays Bass Fig. 1 twice (sec bar 1) 


(4) And ils а hardlime lime you been givin” me 
so you can realize that 1 could set you free 


(2) And ils à strange line you've been deliverin 
Ооа"! жаппа fight il Jusi wanna feel some more 


8 GS Fb G5 855 CS B»5 C5 Ebb D$ 
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"STRANGE WAYS" 


[C] Chorus (0:58, 1:57, 255) 
Strange ways 
65 F5 65 CS B5 t5 Bb5 B5 F5 65 
Cite # xulestitutex FIU Eom trol Chorus (we below) 
Gti. 3 (elec йө!) 


1 
13 


Gira, 1 md 2 


lst tim, ge hack to [B] 2ай Verse (bar 5) 
Pd time, ceomtémme des [D Guitar Seo (ivor 21) 
Ard time, skip ahead fa [kl Outro (har 377 
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07 Guitar Solo. (2:16) 
F5 G5 
! 
d =, 
18 18 18 18 18 18 18 «18» 
| a ысы насы spat Г-1 == جج‎ 
——3718 —18* صو و روو‎ 


rs | 
Bass Fig, 7 
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Fill 1 (255) 
Gtr, 3 (65), i 
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TRANSCRIPTIONS "STRANGE WAYS" 


F5 


T 
p =. کے‎ — ] 
ووچ‎ 5 7 0 5 7 0 9 3-9 5 3 0 5 3-05 
3 3 
end Rhy. Fig. 2 


а= | 
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65 855 
Gus. | and 2 repent Rhy. Fig. 2 (eve bar 21) 
3 1 
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Bass repente Ваху Fig, 2 free бат 21) 


5 65 F5 65 F5 G5 Bb5 
Gars. J and 2 play Rhy. Fig. 1 twice (see bar 1) 
1 1 1 1 


1 
1 sess ee) 
; 2 — 
18 15 18118» کے‎ ГЭР ETE 15 18 j18» 18 «18» 
1848 #01, 161 10:15 18 TT | ын 


Basy plays Bars Fig. I twice iee har 7) 


05 Вэб C5 Eb5 05 65 F5 65 8b5 
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Go back to [C] Clovis (har 13) 
05 
1 


C5 895 C5 Eb5 
E : 


1 ~ "uS 
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Е Outro (3:14) 
G5 

Gtrs. 1 and 2 
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